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SEENE ORI R Ry, T BE AR I R Ol . SSARALA AR E
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R, R — R, A B Rk BN SRR TR R de AR LA i an, WAdr R
(Pallava) T#] (/ATC580—897 4F) LIFERZAMNE (Kancipuram) MR, iX
— IS T — s T, X R R EL RS 2% (Mahabalipuram) , ‘BB
SERGENE R SR FREZ SR B, HPHE AW A4 (pancaratha) |
X E R RE CHEWTREFLY # U R EDEE RIS AR E, 2019 A2 10 A 11
H, ViR ENEERY S F EREAEENRESI S RS [R) T, Diln) T EE i EL R3S 24 < i
O AR ENEE AR IEAR M A 2 X, By ERRE A E
AR B AT HZERAHT

—. BEHRERPHFEN

ERREAARET AR . BRIS . )R A R M A E [ B, R AR SE R
R R A R B, BRSO EZ —, KRB
AR TR — s, T EL S P 3 ] ™ A S RS R " @) & i B R
BTN T I5 5 25 0 B RS A M AR A B Ya mE A AR R . — i
M, FARRZWEm, S (ME2S081) . R ERMNERM =K
126 (PEZERBFEFENATIRHEZR), ERMIEARBUX =
A EE R e mt, fE R ESAE AR RPG rEARR, FHEMNKREZL <&
A7 B “arts” “fine arts” FEIL “FEAR”, DL “EARBIL” FEHREAHIE,
AV EAR (VEESR TIEEZAR) A (&%) ZAMEmEZ
ARG = HHRFREDEE T ARSEAR M NG

EIRE I AR SEA R — R HLA T AL SOty B ZOR i AL S i B
PER/DRBAETTT =071 . BPEEHARSEAR Ty LAk A HStmese, EREE
RRER H R — I HA L, DR SR | BIRE £ 5 S MR
BN AR SEAR IR ZI M Tt R AR AR s,

ENFE AR SEAR B BB L AR P i, XA % i 2R e HL A
PVINBI D RS BT ED B PR A R R K R S T A R A - SR
(John Marshall, 1876—1958) T 1922 4E4¢ )5 = F5 1 M H b 35t hk A1 BE = 4/

O  PRSHRBGRETER ,  SEA WENEE SRS 2019 4E 10 A 12 H, hups:/
news. cri. cn/20191012/a073b739—e685-d4ae—~90bd—2212ff8f9168. html, 2024 4E2 H 15 H,

@ (%) BH-C-EC (AELRELR), L8, 7%, RERRE, dtat. TEA
R, 2006 4E, 45199 11,
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BB A, Aok O EREIUIR S B A, S BRUR LR
PIOAEHEANEE Z A B it i i B 4520, B2 RE T T2
B, PR ENEEA R Z B0, " O B EE ORIt o i SO, B S ) B BE R
WBCCH], FAETAI0HT = T4 P M 2R T 2200, 1527 600 4, Bl
BEFSC S < A AR A R LTS A SO R 2 —, L8 A sk -0 ) -
oAb SCLARR LA AR S A/ % Pl oy MY A e e 8 @ 1
fail . “TERALARKEL b, AT LA BN EE A S WAL 4 25 S B EE 2R 1Y
BRI, 5 D EE ZRTEAL GRS L5 B RER) SCRA— ik AR &7 ©

EPRE SRR AR — R A RS 0, XN BB A0 Bl AU
SUN AN — R, BAWZIZN, B 0REEERIE S,
R, FEIX— 5 LA E AR ORARL @ SEREEER N TR — 1
EpRE AN R, BT AE AR 2N | R R — D T AR, IR 2
B/ CEIEETE’ (Indianness) " Xf T E1BE SE AR R RR g < ENREHE”
EIRSCLEIR I Rk T SOV ZAR SR B 3 B RRAE - B R Y S AL
EX, EEAANRE AT EEIR, BT, TH IR, TEHAR
TR AEMIRAE, PIE EAERIEE TH 2, R RENEERRIE
FHZIW O T RBUE AN, BN EARREN R EH AR
T REZWZHE | EAEE . SRR LA e E 8y, S48 5%
AT AN, " © Ingh & BN S BOCgE . B, ENEZLRE
CRAEES AUR T, TH R TRHARSCTH AR
ik, HORENEEFREI S RIRAE, BN AR B QAL L SOl o AR i Bl
JEPE” o < EPEEAE

ESARINTY, BN 2RI o —A S AR R . B
AR B PEAL T LU ZR DY 7 4% 1 2R B A A5 B8 e -+ -+ B B AR A 14 55

O () 248 - BHIL. CEEPHAZA), EILFRE, M. HRHE B, 1989
4, oI,

@ g, RBIE . E4E . (EPEESCHT), dbmt. RS RAE I, 2004 4F, 5 45—
46 1T,
FHE: (EREERAR), dtnt. hEARKZ R, 2010 4, %515 0T,
XFH: NFMIELE) (BB54), deat: HEESN TR, 2007 48, 5533 51,
Stella Kramrisch, Indian Sculpture, “Preface”, Delhi; Motilal Banarasidass Publishers, 2013, ix.
FA. (EREESRAR), “mag”, dbat. PEARKSENMA, 2010 4F, % 5—7 00,
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BWRAEE T-H AR, O A, R bt 20 EE AR BE R
B EAR A NPy A — e s Sk [ =, SR . 2y AIE S
FEAE R BT, AR 2 Atk T o 280 220 v B s A B A7 AE 1) 8 4
WL B, . B, RISERMEN S, MR T RSk, @
B RE T AR AR B M AL - 5 AR T8 R 2% FE ™ e A7 AE SR SE BB i DG, T JHE
ANYER AR LB RN B RBCPRIRN R, bR L,
BRI ACSEAR IS AAEIE SR B . RS B —Fh R AT ES0E R,

BRI AR MR RS T B3R =8, P nl 38—, ERREH AR
EARMIE AR R, WHAE TEHE AN (vastupurusa) . 3 (mana) . T
Ty (silpa) S22 HICXHA F & RGN TR B 2R, 2K R I A H A
—SRREZ AL, ANESZ RS (TIEES) MR TER IR L RO A R
S EZITITR7

ENEEEAR MM A E SGATE T, DU B B A | Bifibe A SR
EREE AR Z s e T R AR AR, JemhETa i, “ERRE ik,
CARTEHAWFE B ET A e, ARl 2R th R SE AN H i 238 T =URT LT B
JEZ A, ® BN R, X TR EE Z AMA B A AR, B
BRI A TEENEE R R R SRR b B I, i, 2R, W)
fit . AARSHEPGEAMER, HEHAZAR, #HoSairL,”®

MEREE AR SR 7, i ARSE AR XS T B 52 22 2 AR B
B A S . AR B L o RO B A RO At [ K A TR R
FERSEE G i X, EPEE AR AR Mm-S FEX T,
FARXPE | H AR E SRR AR 2 — G 1 riEds . Ep
FE AR AR IS B M A T A, AL <k xR E AR SRR
PR, i E 2SR AR TR B RIS B — IR, XA R R
WIFAILS 27 Hany (THHIE) (Vastwidyasastra)® Fl (£ L)

@ EGE: (EBEEAR), “Hag7, dtat: PEARKZFL, 2010 4, 457 0,

@ ML, #8L,

®  Jawaharlal Nehru, The Discovery of India, New Delhi: Penguin Books, 2010, p.223.

@  (EE) mE: (BERARSUES IV Rg), ERSESERE, Juat. WS, 1998
4E, 55109 TT,

® E. W. Marasinghe, ed. & tr., The Vastuvidyasastra Ascribed to Manjusri, Delhi: Sri Satguru
Publications, 1989.
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( Citrakarmasastra) ;D

YA AT D B RS oy XS AR LA R i A % 5L SO s Bk 1Y {5 3
A, IEREANE, Z4 81k, KR, P77 E BB AR T A
o NI HAE TR

=, AAEENNEEARFRILR

DS, VEI7 2 AR T B AR A S AN e T XS VRS ¥ 2k | B
B, ORI, EEEARRFE R, AR T B BE S AR Y DG T A 1
THOO EEE T i AR ISR S AR AT R,

EHTE (N AE IR T A A S AR s 548y —Scrpdg i, i
St E R DR B R AE AR A S B R R B BN ORRG, T2
AR @ KA A 18 el Ml ih, W28 16 A 20 FER 2L B R i AR
Bk MM, DAEE 223 AR I T 7 A AR SR EE SE AR (A 72 A 1
AT EREE T B AR |l MU R Y B R A B R B X — T T P g
S R R B RE oy it 2R (R BIF 5 B DA AR ol 2 U Je Ay NP AT B2 0 SR Al
Fi— 5BV SR ENEE R, . E BN T EOR SR MEZ | BE I A Y
TP MTMERE TR | [ A A 56, PR i SE I 0 R e S 98 3 1 40
BICE 1 25 e M DO FEAE S TP 5 48 (IR ADT 5 B RE A8 I — FBOAN 5 22
VEARSCHY FHBF 255 ) | A BER AU T 7 B B8 5% 00T 52 07 T 50 B 14 1 1]
FEEAIUE - PIR

ERE 204 19 TR LI i EREE A SUBFFE 4 70 A TUIR, MUK A3 [ 2
B - R AR, EDEESAE P K. BUARIES, EDEESEE M. HOl LA
YEEE B, B, WA4ERED Bt - FR I (James Fergusson)
T 1876 ER T (BN SRS L) B4, 1891 FHIMEH Tl R
Wit 5 AR, ZBE BB, 1910 4, ZHEAS N —BHR.® K

@ E. W. Marasinghe, ed. & tr., The Citrakarmasastra Ascribed to Manjusri, Delhi: Sri Satguru
Publications, 1991.

@  FEhE. BRI R I A MR AR (AR W), 2023 44 3
1, %129 51,

®  Nirmal Kumar Bose, Canons of Orissan Architecture, Calcutta: Prabasi Press, 1932, p. 1.

@  James Fergusson, History of Indian and Eastern Architecture, Delhi; Low Price Publications,
2012.
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HARIE T 1880 AE IR (ENEEATR =) O SRR AR R )T B JE T
BEMIFT AR X, (A AEfE— 2L HAS Rt M Ty, Rkl AR EL T A
S EVER B i L, AP FEARAS A5 - AR A TC Ik A 2 B JEE 2
RIGIFES 7@ EIEESEE N, K. BT, Zo/R 00 55 A 0] B
AU L, HA TR S, (AR BR 2 DAY 5024 B A 0
SRENEE I, TCARYR DA £ 0 AR X 35 e W X4 BB < i 1Y
REGRENE O HESE P MRS, NEERMAER, B
JEEA e LSRR A A — ROy O, SR Bh T T IS E RS TAE R AR T 15
IE, DIGRAGERAR AR A R XA A R 2R ol 2 S HGB BEF T TERE R
@

WEFZ IR K - T (Alexander Cunningham ) #2524
CERREE A2 AT, TR 1873 AR KR EL AR SA KR AR S s, FE 1879 AR i
MR CEURBIREMIE) —P5. 20 thadd), HEF 2R A - DEUR (John
Marshall) B HHAF BN RS A R A, F2 e ad 4 B 250 b DXE S 46 55 1 3k
B BT S vy $nlast bk 1) RN SR AT KIS B, AR R AE (e B O
ZARY) HRRTF 1960 4F, 1989 4, Z AR DS L, © T DRSS K
IR AR I IT BN SE AR IR BE 52 T % iy 24l

PeEEE | AT EEINR & A SAREBE B IRPE - A (Percy
Brown) J&UeE ) BTG )2 R AR AR BB R R H, A
PARERAER 1913 FFEH AR (BLRMLIA T BEREEZ ) (Indian Painting under
the Moghuls) . 1927 A iRAY (EPEEZiE ) (Indian Painting) . 1942 4 Hi ki
() (b 5 B B O DAY ED B2 2 90)  (Indian Architecture: Buddhist and
Hindu Periods) % 1956 4%t iR i BB == 200 A9 B0 B 22 90)  (Indian

Architecture; Islamic Periods)

(D  James Fergusson and James Burgess, The Cave Temples of India, London: W. H. Allen &
Co., 1880.

@  Ernest Binfield Havell, The Ancient and Medieval Architecture of India: A Study of Indo-Aryan
Civilization, London: John Murray, 1915, p.33.

®  Nirmal Kumar Bose, Canons of Orissan Architecture, Calcutta: Prabasi Press, 1932, p. 1.

@  Pramod Chandra, Studies in Indian Temple Architecture, Papers Presented at a Seminar Held in
Varanasi, 1967, Bombay: American Institute of Indian Studies, 1975, p.25.

® () 28 - BHIL: (P HALIA), EILFRE, 2. HNHH B, 1989
#,
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YEEE, SMPI XL EMERTEZ — E B, B4/ (Emest
Binfield Havell) ZH/REE LR, MRS (ENEREZ] 522
) (Indian Sculpture and Painting) . ( EHEZAARFEY (The Ideals of Indian
Art) . (ENEEEEST) (Indian Architecture) . (U5 A4 EDRE A SR ENJEE
HEF) % SCIHFSE) (The Ancient and Medieval Architecture of India; A Study
of Indo-Aryan Civilization) . (ENEZAR$EF) (A Handbook of Indian Art)
o N K. ST, PR AEIR I RR AR I ek ) S sk 2 4 3k Bk B R
R EIEESCHA S TR R, ZARFATRIADE AR R IEA A, A3
5T AT REXTTE A Dy s B, o) ] 3 58 ) LG, fth— 7
R — ORI, 53— 07 R — A SCERIT ST &, W e 7R A R T 2% 2K
WAk, A EXTEREE S ST — A T TR ER . R, HE R s
5 IV RE REUAR Sl R BE SO sl ) —F 2" O 33X [ SR IR XA A SR B SE AR
FERY s B BRI

Y R AL BN B SEARF Y MUR A4S T iR B AR AL AR S
/R (A. Grunwedel) T 1901 4EH A (EPEEMEZEAR) (Buddhist Art in
India) . FEHFE - B 7% (Philip Rawson) T 1966 4F H i A ( B[ EE it 98 )
(Indian Sculpture) . .24 - M3l (Adam Hardy) T 2007 4FH iRAg  EDEE#
JEEE) (The Temple Architecture of India) 55, FHULAT DL, S AYEQDEESE
AROFFEFAEAEA N, AL, X B AR ST s 0 B Y SOk A B
AR,

RERE S ZARRENERAR ORI Z —, O R 2 5 55
AR AR IR, Rl 25 5 51 VS 7 7 DT 24k . Bildn, EEARDS
FRBURIETETE « BEK (Alfred Foucher) T 1905—1923 4F 78 [ 22 i ik
HEE (RBEP A EABEZIAR), EEEFSE - 5% (Rene
Grousset) T 1929—1930 4EHHARIOGA (R HICH), ZWHE—H (B
JERYSCHT) e S ENEE T ez | REZIAAES 2R M SR 2R L iy
DG, MO RGER ZARKEE S RAMERARLRM S, B
S ARMAT P EES A, P E S E AR R A AR
R

@  Nirmal Kumar Bose, Canons of Orissan Architecture, Calcutta: Prabasi Press, 1932, p. 4.
@ () FwE -G, (RAICHY (b)), ¥ER, 28R, b, AR, 1999
4, 45 205—359 BT,
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S EAARL, EE R AR s, TEENE RS
ﬁﬁ, R E A - SRR (Heinrich Zimmer) i, T 1955 4E
IR EARSE R EAE (BN R AR . SRR AR I ) o Ml ARG A
R FATEN ANEVE R ARMIGE, Mk (Eckard Schleberger) T
1986 4t MG ED EE L RGO AETE 1, B O A DURA R D

FHAE , 5 e [ 2 AMIT ST B SR R fe B W B P 5 E K 2
— X ARG RE T LKA R I AR G M BRI LB A O, W lF
MEEYRMBLE . &0, 0, I H /AL, BHLAIEEEEE
Z R AT I IR 2% 285 R 2 B BE 2R s U RN 52 A7 1k Je 0 K 2 4% 1) 3
P+ FEEIA A (Stella Kramrisch) 76 B[R 5 ARBIFSE 7 T 0 55 A7 W e A9 1
S W UL 1946 IR I A B SO (CBREEME) , &
TRy BN 2 om0 52 10 B35 . it ) 38 VR 38 A2 45 1933 4F Hh iR Y
CENBEMERR) | 1956 AR (ENRE AR MEGERENRERESS | 23 im 5 H 50
B MABHRE T (W) @ EEFFEAKY - 2% (Benjamin Rowland )
T 1954 S (CRVETTZEAR), MENEE, R HA S04 ZARIEAT R
5T, 1985 4F, FEEZEHE M - L - F4EW (Susan L. Huntington) iR
TZ2i5700 Z oy CHARENEBR 2L, ENEZCMEIRBZLAR), HHTERE
ZWEEH, BN — ARG A5, 2014 45 X FE BN AR, 55 [ 22 3 B 4
(Fredrick W. Bunce) FRKIFE, FEE) FREEDEZLARMSF T HA,
bR T R R 2 0 T BN B 20 = A EAE (BRI R | 2B
ANRE ERE S RMER A Al R T Bk ORI ED B B AR AR R ) R
(HREOMENEEZUE N TE) %5, SRR EOEERARWBCRIE AR Z,
T MR RTRR , 3X HASFES1 28

HAPG )7 E RN EE R ARBE A I T AR, Flan, A E N2
HEARBIVEN MU B R 2 R DT 258 F ZRZEM - 5% (Giuseppe
Tucci) T 1932—1942 4R G 1Y (FERMhHL) DUEA (M), EXFEIE
HARSEAR G T E VYR B AR D S S R HATIR R W — M E B E O R

@O () WA, CEDEERMIOTS . EDEEBIRRE T, Wi EeE, il hIEdie,
2016 4¢,

@  Stella Kramrisch, The Vishnudharmottaram: A Treatise on Indian Painting, Calcutta; Calcutta
University Press, 1924.

®  (BKH) B R, FWE%, L, LihEm T, 2018 4F,
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KA H#E TG « KUK (George Michell) FIEAVELES . 1977 £ UOTT
1988 AEFRRAY (BN . B SCREG1E) | 2000 4FH) (ELEEZARFIEE
Yo =R - fH T (Gerard Foekema) A [R] A 14 BV S 2
MUREESATTY, H s e s CREFRMIER . 2200 1000 4F 3 1300 4F
H 2 5 RGNS SO ) T 2003 4R R, 2006 4, U2 AR BRI
(A. A. Slaczka) Hibt (HARENEERSIESACA . AR H W), %
WAAEIE TR G TIie) MR REmets.,

VU7 2 NN SR BIE 5T, DAL IEUh Bl B D W, 3
WAZ L85, filhn, T ENE A Rz m e 2 B (mzg), Py
SEE DI CTE, FEEEHEIRERL - SRR E T 1924 AEH AR T ( (il
WGk P B0 BRI E) . REAEFEJEE L - IR
WART (mz) MmO

EE2EEA S - 5 (Bruno Dagens) 7E 1970 4F & 1976 4F[H],
WRT CEEIRTIGE) MIMERITA, ZIFA G R —HHEE ©

2005 4, FEESEEEM TN - BAF/K (Felix Oter) [ [ Ny — ke
fesgib b (LIHREE) pyRT L2 008 3, 2010 48, SR AR, R
(DR (TIG3RE) MEEEE. S, SO PR ©

— MR Z, WV R E RN, S ENEE RS AR R
P REEN R SRR, P A AR RS 2 A I 1 A L %
W22 - /K (Alice Boner) FIAHFE B A1) (9 2o 2 3 DUER 9 - 0 55 /K
(Bettina Baumer) 45, ZUNZ - WEN/RMEIESESFE TR E (LY
) (Silpaprakasa) , IFT 1966 AF-LEM] 22 M0 H UL IEA, DLEREE - 15
IRFEG (EAREWMESE: EVEZARIEAN SR i) AT =45, & 5ENEY
FAEVEHMR ( TYFEEY (Silparatnakosa) BIILFEA, W hH=ERKNASS
EIEE AR IEARBITT TSR 2 003, X B0 B oy AR SE AR5 11 [ B AL 4 43t
TR R SIS, X EEARR X CSUER AT WAL E
2 AR — R

(D  Isabella Nardi, The Theory of Citrasutras in Indian Painting: A Critical Re-evaluation of Their
Uses and Interpretations, London and New York: Routledge, 2006.

@ Bruno Dagens, ed. & tr., Mayamatam, New Delhi: Indira Gandhi National Centre for the
Arts, 1994,.

(3  Felix Otter, Residential Architecture in Bhoja’s Samaranganasutradhara, Delhi: Motilal Banarsidass
Publishers, 2010.
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HIMRT UL, P78 0 T ED R AU AR A IR S A s A, R
L, BRI T BER EIRHEE S BOR, TR
Z UV AR BIE A ENEESER , #2057 T ENEEA t 273
ME5IE, A SIS ANENEAR L2 F Bk nl . 5%, X PR A SMRI %
BRI, TP AARBCRE ZHE, X WA SR %
PR R, HASERTERAEZHESE | SIEMRAA

=, EFEREEEZART MR

VERA & SO gk 7 EIRE 223856 1 B RE T AR SE AR I 58 5 R A TR
FAERIELE | AETEREERURSFR I — 4, DAREH A SRS, WA
SRESTEVE 7 ity LD B2 2 i 5 56l b RN AR 7 = B i e L. Nk 20
L VIORENEE b (DL AL Ko FEERRITRLK M) | A 27 RO EN
LARWEFARB AT A o

ENEE R ARSEAR W 5T 5 HOCTAER . AR5 SR SRR 52 AN W] 1 b 76 T,
I EARATSTEIS ] B A IR T 74 J7 22 SR G U iy il 5T, (HAE 20 {H22 4] 404
AR, SRR AR T FE RN A, Ko EEHIT K (Ananda
Kentish Coomaraswamy) 7E3EEZF “FEREMANE ", AU A BB AR E T
ENRE I ARSEARIES | BEff, B HEDEESEAR T B REA IR Ty ZARTEVE J5 10 IE
RS . EORERARAE D T T A DTk

20 tH28), B b 356 [ - 56 AR A 1 K 04 P B R 3 FOOKAE VY O &
Porid, EREETRRE, HASR ) ERW SRR IR, U
HEZ NPT 2EE TREETIZERITINERGZAREY D AL K RS
WrPORAE TR 2R, ROHAEE NS, —MBOH NEIRE & M ryihoT
BRALFE (ERE 2R 518) (Introduction to Indian Art) . { T.75 K)
(Visvakarma) . (Y222 8%Y (The Dance of Shiva) 1 ( ZARAFAIAEIL)
( The Transformation of Nature in Art) & XHLED}EZ'K:E%%W%, P Ty hr 4
FUKRYENBE SRR AR m WG a . 20 2t Lok, ENfE2=# nyEn
JERAR | ENEEIRSE . ENEERR R UR, ERANME A TR e B i B oK
AHOCE IR WIRIE . X VEHT, A Shh T BUOK (1924 R DT MR sy ML B i 2

O T, (EEESGEE) (), W#E. BB, 20154, % 717—728 L,
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RIS, WS AT iy sl mr DR R 510, [ BA RgEd: |
RITHER)— R A 0G0,

BEA I TR) AR RS, ERE 2 Y B RE T ARSEARITSE M TE R4, AT 5
SRR T A, 2RI Bk, X ARG, fedk 1 20 tit2d B2p
I 8 B RE 273 N ARSI VI |

1947 AFENREPRSZ AT, MFENEEHAUSERBISE LA I 5Tk sl A7
Wk, WGP EE - B, BB (T. A. G Rao)., P. K. P2 Fl 4P
( Prasanna Kumar Acharya). J. N. [E 4475 ( Jitendra Nath Banerjea ) .
T. EEAFES (Tarapada Bhattacharyya) 55243

THE SR T PN 0 B R Sy AR TR SE R B ME SO IR R G A BRSE 2, T2 4R
H— A T BB BN R B BE - 0k T 1834 4R AR (ENEEREIRIE) .
1790 4F, FZhi B TRIENE AR, A4 “Ram Raz” WE T 4ER
HR & i /R s AAR 24 itk 22 B EE X 18] (Ramaraja) , i RS 7E 9L & B BORF
AABNAERR, 2 F R . BRI RARG [ FE— O ENEEN (Hindu) 5
1 CENFERISNIRER ), PIPAMUAER A b WAEENEE A A C T s EAR
BE—ABRTDO RRUL CEEAMEMA I Z SRR TR
(Silpasastra) WJEHSRRMEZISE, FERZ, TATME TR, " @ R SCHik Gk
ZHIGH, ZHRRNET (RERE) WEEED,

T. A. G. fIB T 1914 4F 1916 4F )5 e B BE PR 2 s 2 )
( Elements of Hindu Iconography) WiZsA (DUt) . 28 —& 440 5 mE i il vk
BAIRI AT, B BN A 5B EE G EAER, Zh5E
EPEETI5i0% (RERE) (BETITR) (TXhE) Srimiga, g
B & RA SR ki T EDRE 2B A AR 1 U it AR Z R i A
R

P. K. Bl L HR B AR RAE M B Zegm 0T . B, 198 (EEHRE)
(Manasara) TIRIFIRIN-ELEAR, B “(FEERKE) NI (Manasara
Series) ., MEFYEHEIA, X TEE G TR THEER (ERZRID)
AEWBPEATSE, hEBTAREE, mEEb N, mar i, A L

(@D  Ram Raz, Essays on the Architecture of the Hindus, “Preface”, London: Royal Asiatic Society
of Great Britain and Ireland, 1834.

(@ Ram Raz, Essays on the Architecture of the Hindus, London: Royal Asiatic Society of Great
Britain and Ireland, 1834, p. 1.
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FEORAFT . GRRR R RO SO R T T, R4 T H O e & MU 7
TR S B TE RN, D. N, FRsnhide P. K. B A HRFR K
“PAREREE A AR 2 AT @

1941 4, J. N DS R (EPREERIER 2R R o 1T RGMHTEN
RUG2E kRS A sl R, X ENE RIS (1) MARSGIRIR A
A ZJ7 AR X,

1947 4, T. EEARFEB M B T s @ ko), BT
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Abstracts

the bilateral trade between China and India since 2005, China’s manufacturing
industry has significantly upgraded its low-carbon technology, and reduced the
implied carbon transfer borne by China. This finding is robust in the empirical test

of the study, and the impact is greater in high-carbon and low-tech manufacturing.

Developments, Risk Assessment and Implications of Islamic Finance
in Pakistan
Chen Can

With the rise of Islamic countries, Islamic finance based on the teachings of
Islam has become a global force that cannot be ignored in the world financial
system. In the context of building a closer China-Pakistan community of shared
future and financial reform in Pakistan, we are not only fully realizing the unique
advantages of Islamic finance, but also objectively analyze the reform and
innovation, risk assessment and risk prevention of Pakistan’s Islamic finance.
This article deeply analyzing the positive and negative impact of the development
of Islamic finance in Pakistan on China, to better grasp the new opportunities for
the development of Islamic finance and make it serve the construction of the “Belt
and Road” project. Therefore, this article explores the origin, development
status, and risk assessment of the Islamic financial system in Pakistan, as well as
the new opportunities and challenges it brings to China, and make some

meaningful suggestions.

Studies on the World Role of the Fine Arts in Ancient India and
Its Academic History

Yin Xinan

The fine arts or so-called vastu, silpa and citra in ancient India hold an
important position in the history of world arts and human civilization. With its
brilliant achievements and unique artistic features, the time-honored Indian fine
arts, represented by the Buddhist arts of Gandhdra and Ajanta Caves, have
deeply influenced the ancient art history of the world. Because of its unique
creations of the incomparable artistic categories, particularly the concepts of
vastupurusa, mana and silpa, etc., Indian ancient art theory has its own Indian
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characteristic system. Since mid-19th century, Western scholars have achieved
tremendously in the study of ancient Indian arts. While in India, though started
about half a century later than their European counterparts, Indian scholars have
made themselves distinctive in the study of Indian Fine Arts with their unique
academic contributions. Compared with the studies in the West and India,
studies of Indian fine arts in China initiated much later, but they still made great

contributions in many fields.

Construction of the New Pattern of People-to-People Communication Between
China and Pakistan Based on Culture and Tourism Cooperation
Wang Haiyan, Chen Ruihua

As the high-quality joint construction of the CPEC enters a new stage,
building a new pattern of people-to-people communication between China and
Pakistan based on culture and tourism cooperation is an important part of
strengthening the all-weather strategic partnership between the two countries and
working together to build a closer China-Pakistan community with a shared future
in the new era. The paper analyzes the connotation and logic of people-to-people
communication based on culture and tourism cooperation, and elaborates on the
main problems and reasons of people-to-people communication between China and
Pakistan from the practice of culture and tourism cooperation between China and
Pakistan. It points out that in the high-quality development stage of the CPEC, a
new pattern of people to people communication between China and Pakistan
should be constructed, with cultural exchange as the core to strengthen the
foundation of cultural and tourism cooperation, subject communication as the focus
to expand the field of cultural and tourism cooperation, communication
mechanisms as the support to promote the development of cultural and tourism
cooperation, recognition effects as the support to play the role of cultural and
tourism cooperation, and consolidate the social public opinion foundation of the

CPEC.
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